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OME NOTES ON PEWTER AND THE

PEWTERER'S CRAFT

BY L. [NGLEBY WOOD

It is a curious, but interesting, fact that
an industry such as that of pewter making should,
within tlie last seventy years, have dropped almost
entirely out of vogue, and that the means of mixing
and handling the metal, the
forms, and even the marks with
which the wares were stamped,
should have been almost

entirely forgotten. For this
we have to blame the intro

duction of cheap glass and
earthenware, and such substi
tutes as enamelled and japanned
iron, tin, etc., which have ousted
by their very cheapness the
beautiful silvery metal which
for so many centuries held its
place alike upon the tables of
the noble and of the peasant

Xot that it was by any
means a cheap metal to buy.
but a " set " or " garnish " of
pewter, as it was called, when
once bought was generally
tended with assiduous and

even loving care, and would
last for many generations. The
use of the metal, with slight
variations of the composition,
was not confined to Great

Britain and the Continent, but

•was, and is still, made in nearly
all civilised countries of the

old world. The metal of Japan
goes under the name of " anti
mony ware,"' the pieces being
often very beautiful in design

and feeling. China produces a quality which, though
not particularly good, owing to the quantity of lead
in the composition, is still pewter, and many quaint
and beautiful shapes may be found which hail from
that country.

On the Continent the craft of the pewterer still
flourishes to a certain extent, not always legitimately,
it is to be feared, for he has in many cases come

across the old moulds, and from
these he casts his wares, often

in very base metal indeed,
palming them off upon the
I'.ritish and American tourists,

through the medium of the
antiquarian shops and the rag
markets which are to be found

in many of the old continental
towns.

In England and Scotland the
craft or trade is confined to

one or two old established

firms, though 1 gather that not
one of them deals or works

solely in the metal. There is
still a Company of Pewterers
in London, which has a hall
and offices in the City, but,
alas ! its glory has departed,
the hall being let to a firm of
hatters ; I think I am right in
saying that the last Parliament
ary return could only show the
existence of two working mem
bers, and, of course, like so
many of the old companies,
it has no jurisdiction over
the workers at the craft

at tin- present day. We
have in our museums evi

dence that the metal dates

back at least to Roman times,SKVRNTKP.NTII CKNTUKV BKMT1KI; (FLEMISH)
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and it is a matter of dispute whether its manufac
ture and use were not inherited from the Greeks.

That sacramental vessels were made of it, and
that this was protested against strongly from time
to time by the Catholic Church on the ground that
pewter was not a precious enough material from
which to fashion the holy vessels, we learn from the
fact that the Council of kheims, 847. and the Synod
of Canterbury in the thirteenth century, forbade its
use entirely in the making of the- chalice and paten.
A later Council, that of Nismes in 1252, confirmed

A SET OF "TAI'HT IIKSS-' (SCOTCH)

the decisions of the two previous Councils, but per
mitted poor communities the continuation of its use.
On the Continent, at any rate, the use of pewter for
Eucharistic vessels seems to have been common

enough in later times, for up to the time of the
Revolution in France it was the custom to keep a
set of vessels made of the metal for everyday use;
and in many churches in Belgium this is the case
to the present day.

The pewterers of Paris were the first to come into
prominence, and the Pewterers' Guild of that city
seems to have been the most powerful from the four-

teenth century to the sixteenth, at which date high
art was seriously applied to the metal, one Francois
liriot becoming famous for his works in pewter.
Originally a die sinker and metal cutter, in laler
years he took up the silversmith's craft, and used
the pewter in the same way as a sculptor works with
the humble clay, from which his more splendid statin.'
is copied. It was for this purpose liriot used the
metal, his essays no doubt finding a ready market
amongst those who were unable to afford the liner
works in silver. His moulds were so excellently cut

in metal or stone thai his castings required little or
no finishing after leaving the mould. It was upon
the rules of the Paris Guild that the London Com
pany founded their own regulations.

Germany had many pewterers in the middle ages,
and there are still a quantity of vessels, though mostly
of a late dale, to be got in that country. Belgium
was at one time famous for its pewterers, who seem,
in such cities as Ghent, Mons, and Bruges, to have
formed a large proportion of the population. But
none of these countries could equal England in the
production of the metal, and we find that, as at the
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present day in many other departments, she was
envied by the craft for the fine quality of her ware.
In the fifteenth century we find the Mons Guild
ordering all English pewter brought into the town
for sale to be stamped with a crowned rose. This
rule seems to have extended to other towns in

Flanders, and existed almost until the present day.
Of all the Pewlerers' Companies in (beat Britain,

that of London held the first place, and. as I have
remarked before, they adopted many of the rules
of the Paris Guild as their own. In later times

the York Pewlerers. in turn, took those of the

London Company as
their model, and it is
from the rules of these

two guilds that we are
able to learn some

thing about the Lon
don company,the great
lire having destroyed
many of their records
and touch-plates.

Briefly, the chief of
the rules are these:

two qualities of pewter
only were allowed to
be made, " a fine and

coarse," the latter to

contain not more than

20 per cent, of lead.

Pewter goods for sale

in thecity wereassayed,
and the weight of prin-
cipal vessels was fixed.
Wardens were ap
pointed by the Com
pany to search for bad
work and spurious
metal, which was con

fiscated, the importa
tion of the metal from

abroad being prohibited ; and no foreigner was
allowed to practise or be taught the craft in Great
Britain, nor an Englishman abroad. Every pew-
lerer was to mark his vessels with a touch or private
mark, which mark was also to be stamped on a
special plate, and kept in the custody of the Com
pany. It is the loss of these touch-plates and the
records relating to them that have caused all the
pother.

No pewterer was allowed to hawk the metal or
to sell it except in his shop or at fairs. We find,
however, that the first part of this rule was often

ignored, and licenses were granted by the Crown
at various times to persons to hawk the metal.
Amongst the rules of the York Guild there are
several relating to the proper care and use of the
moulds, which were the common properly of the
members, no workman even being permitted the list"
of them unless he could prove himself efficient at
the craft. As I have before mentioned, there were
Pewlerers' Companies in all the large cities, tile chief
Being London, York, and Edinburgh. The Guild
in the latter city was allied to the large mother cor
poration of the Hammermen, whieh comprised all

the trades that used

a hammer in their

work. It was a very
large and powerful
corporation, and its
members played no
unimportant pari in
the history of the
city. Their Chapel,
built in 1504. but
now, unfortunately,
passed out of their
hands, still remains

in the historic pre-
cincts of the Cow-

gate. Their rules
were very similar to
those of the London

and York Compan
ies. To the collec

tor of pewter the
marks stamped on
the back and oilier

parts of the vessels
have been more or

less a sealed book,

for the loss of the

touch-plates and the
lack of information on

the subject have put obstacles in the way of many
who might wish to know the meaning of these marks.
Some can be identified, and I have compiled here
a short miscellaneous list of private and other marks.
On nearly all pieces of pewter of British origin will
be found stamped a rose with a crown above. This
was at one lime the license mark granted by (he
Crown 10 the pewterer. In after years I have reason
to believe that the London Company adopted it as
its own. ami granted it to its members. In later
years it found its way into Scotland, and a late stamp
of the Edinburgh Guild was the same, with the

I.ATK SEVENTEENTH Oli EARLY EIGHTEENTH CKNTURY

QUART POT ((ENGLISH)
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addition of the word " Edinburgh on a ribbon
underneath. Another and older stump has the words
" Hard Metal " on the ribbon. In Belgium there is
to be found a form of this stamp, with the addition
of a small shield in the centre oi the rose, with the

hearing of a lion rampant, and underneath the crown
two or three initials.

Upon British pewter there are generally to be
found the following stamps:—

(1) The license Stamp, a crowned rose, or others
described later;

(2) The pewterer's own private mark;
(3) Imitation hall-marks, these being often the

pewterer's initials set on each side with such devices

GROUP OF

PEWTER

I & 2—Scotch Kirk

Alms Dishes

3, 4, 5—Tea Service

formerly belonging to
Sir Waller Sccill

6 & 7—Tumblers

S & 9—Toddy And
Sor.|> Ladles

as the leopard's head or a small expanded rose,
each set in a small shield.

These marks, no doubt, showed the quality of the
metal, or possibly the dale. The following are
some of the private pewter marks of pewterers
working in London in 1669:—

Samuel Jackson, a lamp and Hag, with the letters
" S. I." on either side, all within a headed circle
of the si/e of a threepenny piece.

•Robert Lucas, a blazing star, with the letters
" R. L." on either side., all within a small headed
oval.

Thomas Dickenson, a griffin's head couped on a
wreath, and with a crown above, and the letters



Scottish Pewter Measures

an almost invariable practice to include one in
his compositions, to such an extent that it has
become known over Europe its the " Jan Steen "
type. Here, then, we have proof of the existence
in Holland and elsewhere of the pot-bellied type,
some three centuries before the earliest known

examples in Scotland.
Turning to the Tappit-hen, much the same

thing is found. The earliest known example of
this type is probably to be found in the Chopin
size in the Edinburgh Museum of Antiquities,
whereupon the touch is dated 1669 ; but that
refers only to the date when its maker was ad
mitted a free pewterer. and the piece itself may
be some years later.

A comparison of the example shown in No. v.
—which is typical of all with the details of the
vessels illustrated in Nos. iii. and iv.. will at once

show the sources of its inspiration. The lid,
thumbpiece and handle, the truncated cone-shaped
mouth and the waisted body of the seventeenth-
century example, shown in No. iv., down to its
central line, are almost identical with the same

parts in the Tappit-hen illustrated in No. v..
whereas the lower part, with its slightly tapering
cylindrical outline, is obviously inspired by the
type which was all-pervading for many years
in Northern France and down to the Medi

terranean and into Switzerland. An extremely
line example of this latter type, certainly not
later than 1500, is seen in No. iii.

In No. vi. I have made a rough sketch of an
uncrested Tappit-hen and have superimposed the
vessel shown in No. iv., the difference in outline
being indicated by the dotted lines. From this
it will surely be conceded that the inspiration of
the Tappit-hen is apparent. It just omits the
bulbous central portion and splayed-ottt base.

substituting therefor a base similar to that shown
in No. iii.

Enough has probably been said to establish the
fact that, in form, these two Scottish types are
but modifications of age-old Continental ones,
and if this be admitted, is it surprising that the
Continental names, " Topynett " and " Chopine,"
should also have been retained ? There are,

indeed, collectors who use the phrases Tappii-hen
si;e<i and Chopin sized when speaking of the
pot-bellied types, and so it should be. 'To attach
the word Topynett to a particular type is wrong ;
there is a topynett size in every early Scottish
type. Hut it will never be altered ; it has gone
too far ; and though one hopes the derivation
of the name at last has been established, the error

is so deep-rooted that it will remain. Let us
therefore retain the name 'Tappit-hen to denote
this type, distinguishing between the sizes, as
Topynett-size 'Tappit-hen ; Chopin-size Tappit-
hen, and so on ; but it will be wrong in future to
criticise those collectors who also call a Normandy
flagon a Tappit-hen.

And now one must turn to another type of
measure, the whole family of Balusters, English
and Scottish, of which the best-known types are
shown (from the line scries in Mr. Harry Walker's
collection) in No. viii. The earliest period which
can be ascribed to the oldest of these—that on

the left of the series—is " Henry VIII.", and yet
the type was known long ere that in Europe.
Here again it would seem we must forsake the
time-old theory that in these measures we had a
purely national type. The more one studies and
the deeper one's researches go, the more one
begins to believe that all types were international,
differenced only by local modifications and
adaptations.

No. VIII.—SliRIES OK BALUSTER MEASURES IN MR. HARRY WALKERS COLLECTION

DATING FROM HENRY VIII.'S REIGN TO EARLY 19TII CENTURY

tNC.I.ISII AND SCOTTISH
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SCOTTISH PEWTER MEASURES
AND THEIR ORIGIN

By HOWARD H. COTTERELL, F.R.Hist.S., etc.
It seems that long accepted traditions

and theories concerning some of the more familiar
Scottish vessels must be the subject of revision,
and that forms which one has hitherto regarded
as purely Scottish are in reality but modifications
of other forms. 'This also applies to the Scottish
and English Baluster Measures.

Let me be more precise. It would seem that
the types known as the " Tappit-hen " and the
" Pot-bellied " measures are, in fact, evolved from
vessels embodying almost identical features which
were in use in France and the Netherlands in
mediaeval times. 'This may come as somewhat of
a blow to national susceptibilities, and one expects

a certain amount of criticism for that very reason.
Bui I think a dispassionate consideration of the
arguments which follow will be of a sufficiently
satisfying nature to convince even those who do
not wish to lie convinced.

Accepted tradition is hard to alter, hut in this
case no one has ever been satisfied with the
suggestion that the name " Tappit-hen " had
reference to " a crested hen " ! Even in the
wildest llights of imagination one can Tmd no
trace of similarity, and yet Jamieson. in his Scot's
Dictionary, gives it as :—" A cant phrase, denoting
a tin measure, containing a quart, so called from
the knob on the lid as being supposed to represent

No. I.—SCOTTISH

1X1) 01" 17TH CENTURY

NO. II.—DITCH EARLY I/Til CHNTURV

MR. A. VERSTER's COLLECTION



No. III. — CONTINENTAL

C. 1500 MR. D. FRAZIER

by Wood says, in his
Scottish Pewicr-warc
and Pcuierers :—" In
the XVIIth&XVTIIth
centuries. and the

early part of the
XlXth century, the
two words quart and
pint seem to have
been synonymous in
meaning." So much
for what we have been

told by these writers,
but to those of us who are most familiar with

these fascinating vessels, the true Scottish Tappit-
hen was of Scots pint capacity, i.e., three English
pints. 'That point is accepted amongst collectors
the world over.

With regard to the origin of the name : against
Dr. Jamieson's suggestion of a crested hen. the
incontrovertible fact that the earliest known

Tappit-hens—and therefore those from which one
might rightly infer the name was evolved—WERE
not CRESTED, hut had a plain, domed cover.
Some recent correspondence in the Glasgow
Herald, under the title " Talcs of a Grandmother,"
turned upon the subject of the Tappit-hen, and
writing on July 10th, 19.50, a correspondent,
who signed himself " T.S.", gave what I believe
to he the clue to the whole matter when he quoted
Francisqite Michel's Critical Enquiry into the
Scottish Language, wherein " Tappit-hen " is given
as a corruption of Topynett, a French measure
containing a quart. " T.S." went on to observe :
" As it is generally agreed that we owe to the
incursions of the Norman-French most of our

terms dealing with the social customs of mediaeval
Scotland, there can be little doubt that the people
who gave us lassies and ashets and serviettes
provided also the flagon measures originally

Scottish Pewter Measures

a crested hen." (The
italics are mine.)

By " Tin," he, of
course, means pewter,

which at that time

was often so-called.

(Much Continental
pewter was stamped
Block-Tin.) And in
using t h e w o r d
" quart " he is not,
strictly speaking, cor
rect, though, as Ingle-

NO. IV.—-DITCH I7TH
CENTURY MR. A. VERSTER

known as topynetts." It is an accepted fact that
the 'Tappit-hen was first used for claret, and it
is well-known to pewter collectors that certain
types of Normandy and other French measures
are widely designated " Tappit-hens." We have
always thought this wrong, but is it ?

The second size of the series of " Tappit-hen
shaped measures is known as the " Chopin."
Why ? This, certainly, is neither a Scottish nor
an English word, but is the French word, Chopine
—one pint. And as a pint is half a quart, so is
a Chopin half a 'Topynett, O.E.I). !

Is not the inference obvious ? The claret was

imported into Scotland in 'Topynett and Chopin
sized vessels of local shape, and the series which
we know as the Tappit-hen shaped measures were
evolved from these imported shapes. 'The word
'Topynett was soon corrupted into Tappit-hen,
and Chopine became Chopin, though neither had
any reference to shape, but to capacity, hence we
have topynett and chopine capacities in other
forms than the 'Tappit-hen.

'The third size, the Mutchkin, is the only one
of the series which has a name of definitely
Scottish origin, derived from mutch=a cap, and
Kin. little. Probably no French measures of so

small a capacity would
pay for importation,
and so a name had to
be created.

Turning to the illus
trations, let us first
consider carefully the
points of the three ves
sels shown in Nos. ii.,
iv. and iii., the two
former being of pieces
in the collections of

Mr. A. Verster, of The
Hague, and the third

No. V.—SCOTTISH
EARLY I.SlH CENTURY

of Mr. G. Frazier. In
these three types we
have practically all
the constructive fea

tures of the Scottish

Pot-bellied " and

" Tappit-hen " types
as shown in N'os. i.

and v. respectively,
the former from a

photograph supplied
by Mr. T. Barlow, and
the latter from one of No. VI.—diagram showino
my own photographs, evolution of the tappit-hbn
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No. VII.—STILL life BY GKRRIT WILLEMSZ KEDA, 164J
COMPARE WITH NO. II.

IN THE-: K11KS.MUSEUM

If the long pipe-spout were taken away from
the flagon illustrated in No. ii., which is an early
seventeenth-century piece, we have, with very
slight modifications, an almost exact counterpart
of No. i.

But whereas in Scotland the earliest known
examples of this type are those in Brechin Cathe
dral, dating from 1680, specimens from as early

as the fourteenth century arc still to be seen in
the Historical Museum at Basle, whilst the elder
and younger Hedas faithfully depicted many of
them in their pictures. One of these by Gerrit
Willemsz Heda, 1642, is reproduced here by
courtesy of the kijksmuseum, Amsterdam (No.
vii.). 'This type was so popular in Holland that
the celebrated Dutch artist, Jan Stcen, made it
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"T. D." on either side, all within a beaded circle
the size of a threepenny piece.

Laurence Dyer, a shield with stiff feathers mantling,
and charged with three anchors placed two and one,
all in a plain oval, above which are two labels, one
above the other, bearing the words "Londini" and
••!.. Dyer."

Ralph Marsh, a bird and " R. M." and the date,
in a headed circle less than a

threepenny piece.
Ralph lla/l. two naked

hoys, with the letters " R. II."
on either side, the date be

tween the hoys, all in a headed
circle less than a threepenny
piece.

Nicholas Ac/A, a hand grasp
ing a slipped rose, and tin-
initials " N. K." on either side,

all within a headed circle

about the size of a threepenny
piece.

frauds Lea, three stamps,
all hearing a pomegranate, the
first a medium-sized oval, with

stiff leaf or feather mantling on
either side : above appears the
name "Era. Lea." The two

other punches were very small:

the one circular, with the

pomegranate in the centre, and
•• F. L." on either side ; the
other, smaller still, with the

same device and initials. Bach

of these smaller punches had
a headed rim.

Thomas Stone, a crowned

portcullis with the letters
•• T. S." on either side, all

within a beaded circle about

the size of a sixpence.
Amongst the pewterers of a

later dale in Edinburgh the
names of William Scott and his

son, also William Scott, were, perhaps, the best known.
'Their stamps were a bird perched on a globe and a
flower at each side with the full name. " William

.Scott"; the second was merely the name. " W.
Scot;.''

The license stamps of the Companies were often
merely the city arms. Of the crowned rose I have
before spoken. The Edinburgh Company had from
time to time different stamps: the first, about 1600.

being a figure like a St. Andrew's cross, with initials
on either side; the second simply a castle; the third
a variation of the castle, with the addition of initials
and dates. This stamp runs from 1610 to 176,1 and
onwards, varying slightly in character. A thistle,
with the word " Edinburgh " underneath, is another
lot in : also a large thistle with the contraction
" Ed." underneath.

Amongst the Glasgow
stamps are the city arms:
a tree with a fish holding a
ring in its mouth, with or
without the addition of dates

and initials, all in a small

shield. Amongst the quality
marks a crowned "X" desig
nated the finest metal.

As there is at the present
time a large quantity of foreign
pewter, much of which is
Belgian, offered for sale in
this country, the following list
of town marks may not prove
uninteresting :—-

Bruges, a crowned Gothic b
in a shield.

Antwerp, an ant.

Ghent, a figure of St. Mich
ael, set in a small circle, the

maker's name running round
the top of the circle.

Brussels, an angel living, the
maker's name being placed as
at Ghent.

All the foregoing marks arc
placed generally on the back
of the ware, such as plates,
etc. : on the front will often be

found initials, and sometimes
coats of arms. These are the

initials or arms of the owner

of the service.

All but the more wealthy
collectors must fain content

themselves with the ware of the seventeenth,

eighteenth, and early part of the nineteenth centuries,
as anything made before that time may be regarded
as really valuable. As a rule British pewter ware is
distinguished by the simplicity of its design, display
ing in such articles as plates, dishes, etc., the
minimum of ornament, except in late work, when it
was much more freely used.

It is to Flanders we must turn for more elaborate

kic.ii ii:i:m 11 cextury iiekitier (flemish)
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work. There we find plates, etc., with scalloped
edges and often covered with incised ornament of
an elaborate kind. Ornament obtained by casting
was very plentiful in this country, not often very
pleasing, though some of the smaller articles, such
as bcuiticrs, are very charming. Pewter pots in
England and Scotland took different forms, and had
more ornamental mouldings upon them than other
ware, the Scotch " Tappit Hens," of which three
are the proper set, being very quaint in design.
They are now fast becoming rare. Teapots, sugar
basins, and cream jugs are still common enough,
though the later ones are often too rococo in design,
those of the Queen Anne period being the best.
'The same may be said about candlesticks, the Queen
.\\m^ shape being distinguishable by a pear-shaped
bulge in the middle of the stalk. Salt cellars, mus
tard anil pepper pots lined with blue glass often
pierced in beautiful patterns, are to be met with
in most antiquarian shops. 'These are a few of the
articles which the collector buys. Of course, there
were dozens of others made from the metal, those

made by Messrs. Jas. Dixon and Sons, and Messrs.
Yickers, of Sheffield, being amongst the best late
work. It has always been a vexed question amongst

collectors whether the collection should be cleaned

or not. I am emphatically in favour of the cleaning.
for in so doing you preserve your collection. It is
best done with Brookes' soap and whiskey for the
first polishing, finishing off with more soap ami
water, and a final polish with whitening. Obstinate
specimens may have the first dirt taken off them by
a soaking in a bath of pickle, composed of fresh
slaked lime and soda. 'The collection polished and
displayed against old oak is a sight beautiful to behold.

'To those who do not know its composition, it may
be interesting to learn that tin is the chief metal
in pewter: this, with the addition of a very little
lead, copper, or antimony, forms the metal. At one
time a metal was made containing often as much
as one half silver, and was sold as silver pewter,
but pieces now are comparatively rare, and collectors
may well say they have a prize if a piece of this
sort forms part of their collection.

In conclusion, let me give these words of advice
to collectors: Pass by nothing in the metal, however
late in date, as long as its shape is good, for the craft
died before the machine came to displace hand
labour, and therein lies much of the charm of the
old work.

CIIAI.ICE FKOM STONEHAVEN

(KINCARDINESHIRE)
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COTTLSH PEWTERERS
AND SOME OF THEIR WARE
PART I.

BY L. INGLEBY WOOD

The first record ofpewtercrs, pewderers, or
pewthcrers, establishing themselves in Edinburgh is
from a Seal ofCause, or charter given by the Town
Council of Edinburgh to the hammermen of that
city in 1496, a former Sea/ ofCause, dated 1483, not
mentioning them. They, however, are not to be
found in the Incorporation's records before 1571,
one John Weir being the first master of the craft for
that year.

The date 1496 may, however, be taken as the first
establishing of the craft guild in the city, and pro
bably in Scotland, Edinburgh being by far and away
the most important town in the land at that time.

In England and on the continent the craft had
been practised for several centuries before this date,
and was at the time we mention at the golden age
ofthe metal, if such a term may be applied.

All the pewter ware used in Scotland before this
was most probably obtained from the low countries
and France, with which lands the east coast always
has done a bustling trade. A certain amount of the
ware may have been obtained from England, though
the relations betwixt the two countries were often
none of the best. However, it is likely that English
pewterers first taught the craft to the Scotch, as the
latter's pewter, even of the earliest date, is of the
good quality for which England was noted, and, like
the English ware, bears marks which indicate' the
maker and quality.

From the year 1496 to ,s7r there could have
been comparatively little of the metal manufactured
in Scotland, and I can only find mention of the
names of three pewterers from 1571 to 1583, the
reason being no doubt the price, which only the
wealthy could afford to pay, the poorer classes
having to be content with the wooden or horn or
even leather drinking and eating utensils.

Before going further, it may not be out of place to
120

give here a short sketch of the great Guilds or In
corporations of the Hammermen, which were not
only established in the capital of Scotland, but in
nearly all the other large towns, such as Glasgow,
Stirling, and Aberdeen.

The Incorporation of Hammermen of Edinburgh
was founded as far back as 1483, and comprised the
following arts or crafts: Goldsmiths, Blacksmiths,
Saddlers, Cutlers, Locksmiths, Lorimers, Armoureis,
Pewterers, and Coppersmiths. All these were under
the same, laws and regulations, and those which
applied more especially to the pewterer's craft were
as follows :—

(1) That no hammerman or servant presume to
practise more arts than one, to prevent
damage or hurt to other trades.

(2) That no person presume to expose for sale
any sort of goods in the street at any time
other than market day.

(3) That persons best qualified ofeach ofthe crafts
be empowered to search for and inspect the
goods made, and if found insufficient in
material and workmanship, a line was to be
levied.

(4) That all hammermen be examined by the
masters and deacons of their several crafts,
and if their essays be found to be good they
were to be admitted freemen of the Incor
poration.

(5) That no person harbour oremploy the servant
or apprentice of another without the master's
consent.

(6) That no one not of the aforesaid craft sell or
vend any sort of work made by any other
craft.

(7) That persons guilty of breaking any of the
above articles pay eight shillings Scots (8.1.).

The Incorporation held their services and meetings
lor binding of apprentices, admitting of freemen, etc
in their chapel, dedicated to St. Mary Magdalene, in'
the Cowgate ofthe city, still existing, and as far as the
interior is concerned, almost in its original condition
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Sonic Relics of the MonnunitIt Rebellion in Somerset

thread, still remains at this end. The length of the
spy-glass, closed, is 9 in., and the maximum diameter
1 S in.

Amongst other relics in Taunton Castle connected

attachment to the shaft and an iron gisarme "bill"
with one rivet hole, found on the site of the battle
(both J), fig. v. ; and a steel halberd with spike at
end 1 ft. long, also found on the battle-field (fig. ii.).

I'n:. VI.—THE " FEVBRSHAM DISH"
OF IIISPANO-MORBSQUE WARE

{Mentioned in Macantays " History of England"}

with the Monmouth Rebellion are:—A long brass-
barrelled pistol which belonged to a Captain Durston
and was used at the Battle of Sedgmoor (fig. ii.) :
a powder (lask (.',) also used at the fight (fig. iii.);
an iron ulaive-gisarme with two rivet holes for

'The axe portion of this halberd is faintly engraved with
a coat-of-arms and other decoration, whilst the spike
on the other side is engraved on both faces with the
date 1625, and initials W. P., thus showing that it was
manufactured sixty years before its use at Sedgmoor.

Fig. VII.—SILVER MEDAL STRUCK TO THE
DUKE OF MONMOUTH

(Taunton Castle Must-inn Collection)

IHj
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This chapel was founded and presented to the
mmermen by one Michael McQueen, " a wealthy
Brchant," and his wife Janet Rhynd in 1504, and
bney was left for the saying of masses for the repose

their souls. The chapel, however, had hardly
Sen finished before the Reformation swept the
icient faith away, and a new doctrine took its place,

several articles or, as it was called, an essay, in the
presence of two essay masters who must be freemen.

The order of procedure gone through in booking
of an apprentice or the admission of a freeman may
be gathered from the following extracts from the
records of. the Incorporation, which are still in
excellent preservation, and which are full of interest

ing information to the student of
Scottish history.

Extract:—

': 2i)th August, 1719.

Making a Freeman.

" Then ye Incorporation being
met, compared Thos Inglis late
prentice to ye deceased Thos Inglis
pewtherer, and presented his essay,
viz a bason, a laver, a flecket and
ring stand, which ye house found to
be a well wrought essay, able to serve
his Majcstic's lieges, thereafter they
admitted him to be a freeman

pewtherer among them. His essay
Masters were James Cowper and
Robt Reid. His essay was made in
John Weir's shop. He paid ye box-
master (treasurer) 106^ 13/- .id
(Scots) for his upset and 20 marks
to ye Maiden hospital, and Robt
Reid as a young essay master paid
20 marks to ye Maiden hospital."

Okdicr of Booking an

Apprentice.

" i^thfune, 1720.
"Joseph Dawson sone to James

Dawson smith in Dalmenio is

booked prentice to Robert mndlay
pewtherer. He paid ye boxmr 40SI1.
(Scots) of booking money and 40 sh
(Scots) to ye maiden hospital!."

It may be mentioned here that
the Maiden Hospital was a girls'
school, to which the members of the
trades sent their daughters, the boys

going to George Heriot's Hospital. Both schools
are still in existence.

The essay or test piece of the pewterer's craft,
which the applicant, who wished to become a free
man ami to work for himself had to prepare for his
examination before the deacons of the pewterer's art,
was in 1602 a basin, a laver, and a chalmer pot. In
1605 it was changed to a laver and a quart fleckct.
In the ensuing years it went through successive

THE CHAPEL OK ST. MARY MAGDALENE IN THE COWGATE, EDINBURGH
THE OLD CHAPEL A'ND MEETING-PLACE OK THE HAMMERMEN

the chapel, however, remaining in the possession of
the Incorporation until a few years ago, when it
passed out of their hands to becomea dispensary as
a memorial to the great explorer, David Livingstone.

Every craft had two masters, appointed yearly by
vote, who looked after the interests of the art, called
special meetings for the admission of apprentices,
freemen, etc. An apprentice was only admitted a
freeman after he had servedseven years, and executed
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changes, that of 1733 being a pint llagon, a basin,
and a decanter with a lid and stroup (spout) to it.
In 1794 it became very simple indeed, being a
3 11'. dish and a pint llagon, which seems to
indicate that the art had passed its best. 'The
falling off is doubtlessly accounted for by the fact
that tinware was coming more generally into use
owing to its cheapness, and for the same reason
the finer sorts of crockery and earthenware were
finding their way into the homes of those who had
never thought of them before; this and other

INTERIOR VIKW OK Till'. EDINBURGH HAMMERMEN'S CHAPEL

reasons made the demands for pewter less and less
every year.

Emblazoned on the walls of the Magdalene Chapel
amongst those of the other crafts are the arms of the
pewterers, which read as follows :—

" Azure on a chevron <v'belwixt three portcullises
or, as many thistles vert, and flowered gules."

'This coat of arms bears a striking resemblance to
that of " the" Pewterers Company of London, the
only difference in the Edinburgh Incorporation's arms
being the substitution of thistles for roses. 'This
tends to bear out the identity and community of the
«,.» u~»i. :., !.'..„i.,..,i 1 e..,..i—1 —1 .... 1 1...... ,—:.i

before, it is not unlikely that the Scotch first acqui
their working knowledge in the metal from the ot
side of the border.

In addition to the more general laws applicable
the pewterers and other crafts, there were otlt
which applied more particularly, mutatis mutandis,
the pewterers; for instance, in 1652 we find c
William Abemethie lined for the offence of using I
metal, and the metal confiscated.

The offence of packing and peeling, i.e., '•of wo
ing unfairly at the trade with men who were 1

freemen of the Incorporation"—with "unfrccmon "-
was common enough ; amongst others in 1731, Ale
Watldel was fined for this offence.

In spite of the regulation allowing a man to wor
at the one craft only, we find the curious entry th:
in 1696 William Harvie, pewterer, protested again-
any act being passed for the benefit of the coppc:
smiths that might do away with the privilege of th
pewterers in the making and selling of brassworl
It would be interesting to know if such brasswor
manufactured by the pewterers was marked wit
the same private marks of the craft as was the
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'The whiteironsmiths or tinsmiths were always in
later years serious rivals of the pewterers, and eventu
ally ousted them altogether, by reason of their
cheaper ware. 'They, however, worked and were
under the jurisdiction of the pewterers, for on Febru
ary ioth, 1733, the pcwterers announcing that they
were altering their essay, the
whiteironsmiths proposed to
do the same. One Simpson
Frazer. however, proposed that
there should be a "'vote of the

pewterers' art " on the matter,
and it was not till March 26th

of the same year that the
whiteironsmiths were allowed

by the pewterers to make the
change.

In 1739 the whiteironsmiths
desired to form a craft of

their own, and accordingly
brought up a petition at one
of the meetings of the ham
mermen, which petition, how
ever, was defeated.

They were always very
jealous of the older craft, as,
for instance, in 1795 we find
they had brought a charge
against James Wright, pew-
terer, for making their work.
He, however, though forbid
den to work in whiteiron any
more, was allowed to finish

the work he had in hand,

namely, three boxes of white-
iron.

Much more could be writ

ten on this -the whiteiron- f'-.i.' <f' . / • / ./'"" f -
smiths'" craft, but I must \_ W1 '•- ' V <^ W
confine myself to the sub- ' $$&-$%$% if \' ^ fff.Y
ject, and not go wandering jr- , ««*''"' ' '
off into bye-paths, however fij'':Hr;'̂ i •'' •' ff. ' '̂ /
interesting they may be. ' . ' V"f. \ ' flt; ,.' ;:<,

That each of the pieces / ; {' f'- • f .f.{;_ r'
made by the pewtercrs'craft, ' I. •'•• \ :. "/'}•'• ^J_
"and indeed by every other . ( 1 / f / ' '£& ,r- /,
craft of the Incorporation," ' \. :< rr\>_ \, «, $':>
were marked with each maker's ftT Uf'\ r L, A • ,f. ./

member shall have one stamp of their owne, and
present ye same yn to ye house betwixt (this) and the
second of February, to ye effect, everie on's work may
be known, and that under ye pain of 'Three Pounds
Scots per piece. Whereupon this act is made."

What has become of the records or touch-plates
upon which the marks were
stamped it is difficult to say,
but I am afraiil there is little

doubt that the melting pot
may have claimed them.

It is difficult to explain how-
to distinguish between a piece
of pewter manufactured in
England and one made in
Scotland, particularly as the
touch-plates are in one case
partly lost and unavailable,
and in the latter case have

entirely disappeared. Scotch
pewter, however, apart from
the special shapes in which it
was made (of which I shall
speak later) was generally
Stamped similarly to English
ware—that is, with the quality
mark, the maker's private
mark, and the four small imi
tation hall marks. The

maker's mark had often his

name round it, ami amongst
the imitation hall marks al

most invariably appeared the
thistle, which seems the chief

distinguishing mark.
On flagons and sometimes

on other pieces are often to
be found the arms of the

city in which they were
made; for instance, "the
triple-towered castle standing
on a rock,'1 of Edinburgh,
and " the tree, salmon with
a ring in its mouth, a bird on
the tree, and an ancient hand
bell," of Glasgow. 'These
latter marks help to fix a
piece if they are present, but
the thistle seems to be the

only really distinguishing
stamp, and is the one most
generally found on Scottish

tA
t ••:

private mark, we know from
the following extract from the
records :—

" December 24th, 1681.
" It is ordained by consent

©9 &, I?,) $ @£

•<••
l'j.

'• «r.fi.

c fe& m^-

im trc§

-,;'•
.'fr'-j:

NTj(i ,

$$&$. ( t fk

'.'. _l _. _ I' " ,:•

LEADEN PLATE FROM CHEST "SAID TO HE
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"TAITIT hens"

in mind that a large proportion of the ware manu
factured in Scotland bears no marks, and then it is
only from the shape that it is possible to identify
the piece.

'There is, however, in the Antiquarian Museum of
Scotland in Edinburgh, a box containing two leaden
plates stamped with initials, and the arms of Edin
burgh and the dates underneath, which run from
1600 to 1764.

The box and its contents are said to have belonged
to one Johnny T'aa, a noted gipsy king, who was
granted by James V. the title of Lord and Count of
Little Egypt. It is likely that some of the descen
dants of this petty king were travelling pewterers,
who wandered over the country mending and recast
ing the country folks' stores of the then almost
precious metal. 'They, "the gipsies," would be under
the jurisdiction of the Edinburgh Hammermen, and
the stamps on the leaden plates would be their
license to work and trade in the metal for the year.

'The devices stamped upon the plates vary in
design, the earliest one being a "St. Andrew's cross,
with initials, with or without dates."' 'The next is

and the addition of initials with consecutively runnin;
dates, from 1610 to 1764.

These plates would be stamped each year by th
Incorporation, and marked with their deacon's o
possibly their boxmaster's initials. Besides thes
two plates there is in the box a small cup of pewtei
which has evidently been used as a rough assayin
test by comparison. There are also two other piece
of pewter, which appear to be portions of a plate c
dish, and one of these bears two stamps—a larg
expanded rose crowned and initials on either side.

Besides the Hammermen of Edinburgh, there wer
also similar Incorporations in Leith, the CanongaU
the West Port,and the Potterow. The Incorporation
of the last two districts owned allegiance to th
Edinburgh Incorporation, though that of the Canor
gate did not, for it was a separate town till con
paratively recent years, quite outside the jurisdictio
of the city in any way.

'The chief quarter of the Hammermen of Edii
burgh was the street known as the West Bow. TIi
pewterers lingered on here for many years, Williai
Scott and I. Moves being the last, the latter bavin
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the only survivors of the crafts are two tinsmiths,
whose hammering somewhat helps one to picture
what it must have been like in the centuries that are

gone.

The following list is that of the chief pewtercrs of
the Incorporation from 1600 to 1800, and as their
ware was generally marked with their names or
initials, it is hoped that this list may be of use in
fixing the dates of pieces. Care must, however, be
taken not to mix up father and son, often grandson
or even great-grandson, as the craft in many cases
seems to have been kept in certain families. 'The
difficulty of so distinguishing may be overcome in
some way by observing the character of the lettering
and the style of the marks, which tend to fix the
period to which they belong.

List of pewterers belonging to the Incorporation
of Hammermen from 1600 to 1800, and the dates
upon which they were admitted as freemen :—

'594- Herbert Weir. 1621. Thos, Inglis (1).

'594- Jas. Sibbald. 1621. J110. Scott.

'594- Robt. Weir. 1630. Thos* Cortyne.

1594- Thos. Weir (1). 1630. Win. Ilaniiltone.

1594. Thos. Weir (2). 1631. James SibbaUl.
1605. Ale.xr. Sibbel. 1031. Patrick Walker.

1607. Patrick Walker. 1631. Thomas Weir (3).
1610. Geo. Gledstane (1). 1631. Robert Simpsonc,
1613. Win. Cariiielun. 1633- Robert Burnbcll.

1613. Alexr. Sibbalil. 1634. Jas. Monteith.
1616. Jan. Somervell. 1634. Geo. Gledstane (2).
1619. Win. Coutie. 1640. Jas. Abernelliie.

1620. Andrew Borthwick. 1643. Jas. Monteith (2).
1621. Robert Gowat. 1643. Jas. Walker.
1621. Robert liowal. 1643. Jno. Harvie.

1646. Robert Weir. 1701. Jno. Weir.

1647. Thos. Inglis (2). 1701. Jno. Grier.
1648. Alexr. Lyndsay. 1704. Jas. Cowper.

1649. Will. Abernelhie. 1705. Thos. Mitchell.

1651. Jas. Ilernie. 1706. Geo. Temienl.

1652. Win. Christie. 1706. Win. Harvie (2).

1654. Thos. Edgar. 170S. Alexr. Coultard.

1654. Alexr. Graham. 1709 Jas. Edgar.
1654. las. ltryce. 1709. Mungo Burton.

1654. |as. Ilarvie. 1710. Waller l'alerson.

1659. I110. Ramsay. 1711. Thos. Cockburn.

1603. Robert Inglis. 1711. Geo. Brown.

1066. Jilo. Napier. 1712. Jno. Cuthberl.
1669. Gilbert Thompsone, 1714. Alexr. Waddel.

1671. J no. Watson. 171-1- J no. Folly.
1672. Wm. Ilarvie (1). i7'S- Robt. Kello.

i675- \Vm. Moir. 171S. Robt. Reid.

1675. Thos. I.owrie. 1718. Jno. I.elliam.
1676. Robt. Walker. 171S. J no. Rait.
1676. Geo. Whyle. 1719. Kd. Gibson.

1677. Andr. .Munro. 1721. Jas. Clerk.

1677. Jno. Gulil. 1728. Thos. Simpson.
1680. J no. Syde. '732- Jno. Wilsone.
1682. Alexr. Hunter. 1732. Alexr. Wright.

1684. Robt. Edgar. «733- Arehld. Inglis.
1686. Thomas lilgiis (3). 1735- Andr. Cockburn.

16S6. Jas. Ilerrin (1). 1741. Wm. Ballantyne (1).

16S6. Jno. Ilerrin. I/-17- Jno. Tait.
1692. las. Ilerrin (2). 1747- Adam Tait.

1692. David Syramer. 174S. Wm. Ballanlyne (2)

1693. Will, Herrin. '749- Win. I lunter (2).

1693. Wm. Penman. 1749. Jno. Bruce.
1693. Jno. Andersone. 1750. Alexr. Kinnear.

1694. Robt. Burns. 1751. Wm. Coulter.

1696. Jas. Syinountoun. 1755- Jno. Ballanliiie.
1697. Robt. Andersone. 1761. Jno. Brown.
1700. J no. Napier. 1764. Jno. Gardiner.
1700. Jno. Tait. 1766. Andr. I'eddie.

' QUAIC.H "
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1767. Jas. Monteith.
1780. las. Wright.
17S1. Thos. Stewart.

17S1. Robt. Prentice.

1794. Wm. Scott (2).
1794. Robt, Kininburgh
1S00. David Gourlay.

A further list of freemen of whom no authentic

date of admission is indicated, but who were admitted
between the years shown :—

Between 1600 and 1663.
Robt. Thompsone. Alexr. l-'ferguson,
Win. Sibbald. Jim. I.aw.
David Bryce (1). Andr. McCIean.
Wm. Andersone. Jim. Ramsay.
Jim. Syde.

Between 1003 and 1717.

Alexr. Brydon. Win. Fleming.
Geo. Dermoni. Geo. Tennenl.

Wm. Corbie. Alexr. Coulter.

Jno. Brewer. Robt. l-'inlay.
Alexr. Brown.

INVKKKSK CII1-KC1I II.MK

Between 17 17
Jas. Clarkson.
Hugh Milchel.
Ed. Bunkell.

Simon Fraser.

Thos. Simson.

Win. Ciiiiniiigliaine.

Between 1741
Adam Andcrsono.

Thos. Ilerdrig.

Between 1747
Wm. Fra/.er.

Jno. Kinbick.
Roedrick Ch.ilmer.

Between 1767
Alexr Erskine.

Jno. Glover.
Thos. Stewart.

Between 1792
Thos. Nail.

('I'o be continual.)

and I 741.
Jno. Gray.
Robt. Affleck.

Andr. Cockburn,

Geo. Drum.

Jas. Affleck.
Win. Hunter.

and 1747.
Wm. Scott.

and 17f> 7.
Geo. Kerr.

Alex. Laidlaw.

Jno. I.aidlaw.

and 1792.
Adam Anderson.

Thos. Smith.

and 1794.
J.is. Lockhnrt.



COTTISH PEWTERERS

.AND SOME OF THEIR WARE

PART II.

BY I.. INGLEBY WOOD

In common with every other country, Scot
land had types of pewter vessels and other articles of
the metal peculiar in shape and use to the land.

The pcwthercrs' craft Uo use the old Scottish
phrase) in this country never attained to such a
height of art as it did on the continent, where such
masters as liriot worked in the metal, using it to
carry out their choicest designs.

Nor was this to be wondered at ; the people had
neither the taste nor the money to spend upon such
works as liriot and his contemporaries produced, and
so the craft was relegated to the making of utensils
plainer and better calculated to be of use than the
gorgeous pieces fashioned on the continent in the

fifteenth and sixteenth centuries, pieces often so over
laid with ornament that hardly a particle of surface
was left smooth for polishing. The smooth surface,
to my mind, is the great beauty of English and
Scotch pewter.

Not that the ware of the Northern kingdom was
without a certain amount of beauty in design, its
outline, mayhap, seeming rough compared with some,
but it was full of the character of the men who made

and the race which used it. Ornament, however,

was sometimes employed, "though sparingly,'' by the
Scottish craftsmen: take, for instance, "the Stone
haven set of ecclesiastical vessels and the I'irley Pig,"
both of which are treated with a certain amount of

engraving. But, generally speaking, any ornament
that was required was confined to the mouldings
round the edges of tankards, etc., the curves and
twists of a spout or handle, " though perhaps it is
hardly correct to designate these latter by that name."

COI.I.KCrlON I'LAIKS
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Byreason of its climate, religion, and social customs,
Scotland produced some unique and peculiarly char
acteristic pieces of domestic and church ware, the
chief being, perhaps. "'The Tappit Hen," "The
Quaigh," "The Laver and Bason," used as they were
together, and "'The Communion 'Token."

'The first just mentioned was a species of drinking
vessel, or flagon, varying in holding capacity from
about three quarts to half a pint. In shape they are
tall and narrow, and, as will be seen from the illustra

tion (page 126. February No.), beginning from the
bottom with straight tapering sides, and alter a short
distance up taking an inward curve, and again
straight, with lines that curve very slightly outwards.

The larger, and all except the very small ones, were
provided with a lid, and a handle for raising the
same. Many of the bigger ones had a small cup,
which fitted into the mouth of the vessel under this

lid. One of the chief uses of these large ones was
lor providing thirsty and often half-frozen travellers
by horse and coach with the means of satisfying and
warming them. 'They were on such occasions tilled
with hot ale or claret, and

brought from the wayside inn
or change - house to the pas
sengers waiting on the coach
outside, the liquid being poured
into the small cup just mentioned,
and circulated amongst the wait
ing travellers.

'The smaller " tappit hens "
werethe ordinary drinking vessels
of the day, just as England had
the pint and quart pots which,
in later times, superseded the
'Tappit Hens in Scotland.

Readers of Scott will remem

ber in ll'aver/ev the passage in
which " The hostess appeared
with a large pewter measure
containing at least three English
quarts, familiarly denominated
a 'Tappit Hen.' "

Anot her drinking vessel. Scotch
in its origin and use. and pecu
liarly so in its name, is the
quaich or quaigh, or a still older
word, quech, from which the
English verb, to quaff, is de
rived. Pewter quaichs are not
very often to be met with, the
materials used more generally in
tiieir manufacture being wood,
horn or silver, and combinations COMMUNION CUP

of the latter and two former. Hut specimens of
pewter quaichs are in existence, and for this reason
I include this vessel in this article.

In Belgium and Holland numbers of similar vessels
are to be found nearly of the same shape as the
Scotch ones, but varying in the curve of the bowl
and the design of the two lugs or handles, which are
the most distinguishing feature of the original quaich.
Moreover, as is generally the case with other con
tinental pewter, they are ornamented with various
devices as the Scotch ones never were. 'The one

illustrated here is in the Museum of the Antiquarian
Society of Scotland, in Edinburgh. As will be seen,
it is a shallow bowl or cup with two small handles or
ears, and is inscribed on one of these with ''A. A..''

"Dunfermline," and on the other "I. II." and "R.
Wcllwood." Its date is probably that of the middle
of the seventeenth century. (See page 127, Feb. No.)

Quaichs varied in size from three or four inches,
rarely exceeded nine inches in diameter, and were the
common drinking vessels, or, in the case of the larger
sizes, the porridge or soup bowls of the country. It

is only within the last few years
that they have dropped out of
use, being until lately quite a
common feature of the servants'

table of the farm houses, or of
the still humbler country life of
outlying districts.

Another curious piece of
pewter, characteristic of the
country, and the like of which
I have never come across, is the
vessel here illustrated, designated
by the curious name of the
" I'irley Pig of Dundee." Pir-
Iey pigs, or earthenware money
boxes, "in shape often not unlike
an apple, and which had to be
broken before their contents

could be extracted," were com
mon enough; but this is the

only one made of the metal
existing, as far.as I am aware,
though there seems no reason
why there should not have been
Others made.

'This pig or money box is in
the possession of the 'Town
Council of Dundee, and was
made in 1602, to receive the

fines of members who failed to

attend the council meetings. In
shape, as will be seen, it isPRESBYTERIAN
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cylindrical with depressed ends, and having originally
had two handles made of iron, one of which, however,
has disappeared, lis surface is covered with incised
ornamentation in the shape of circles and curves
surrounding four shields, upon which is inscribed the
following:

On the first shield, " Sir Jas. Schrimzeour provost
anno. 1(102, 14 May" and on the band surrounding
the shield : " Lord Blessc the Proves!, Bailhies and
couusei/l 0/ Dundee.'

On the second shield appears the armorial ensign of
the kingdom of Scotland, and on the band. " Fear
God. obex- the King. 16 R."

The third shield bears the arms of Dundee, •' A

pot of growing lilies," with the motto, "Dei doititm."
On the fourth shield are the initials of baillies and

dale, and on the surrounding band, " Paymentfor not
coming to the counseill of Dundee."

'To anyone who is acquainted with Scotland, its
customs, its literature and its paintings, the kirk
collection plate is a well-known piece of p..-wter.
Guarded as it was, and "is still in many country
churches, by two stalwart elders, to whom the post
was, and is indeed still one of honour" (for their task
wasto prevent unauthorized persons making free with
the plate and its contents), it formed a picturesque
feature of the counlrv Sabbath.

Devout worshippers passing into the kirk dropped
their contributions into the plate, which generally was
of large size, often from eighteen to twenty inches in
diameter, and stood upon a small table just within
the doorway.

In the Episcopal Church in Scotland pewter plates
were also often used for taking the collection, but it
was done, as is the Anglican custom of to-day, by
offering these plates to the congregation separately.

In shape these plates are like a very large soup
plate, varying from 1A to 2 inches in depth, very often
stamped with the initials or name of the church to
which they belonged. On the alms dish, illustrated
in the set of Stonehaven church plate, appear four
initials, probably those of the donor and his wife.

In the (Presbyterian) Church of Scotland the feast
of our Lord's Supper is administered somewhat
differently from the mode which prevails in the
Church of England or that of Rome.

Formerly in the Presbyterian Church the congre
gation seated themselves " so many at a lime" at a
table which stood in the body of the building, and
were served by the minister and his assistants, the
former first offering prayer over the bread and wine
which was then served lo him by one of his "Elders."
He then administered the Communion to the com

municants seated at the table. Now the order <f
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INSCRIPTION ON bottom OF LAV BR

(This appears to have been added later)

things has changed somewhat, the communicants
occupying the front pews of the church, the book-
board spread with a white cloth taking the place of
the table.

'Two or three, and often more, cups were used,
according to the Size of the congregation, which was
divided into sections, each waited on by one or more
elders. A cup was handed to each communicant in
a section in turn, a pewter plate took the place of
the paten. The reason for the large number of cups
lay in the fact that, unlike the English Communion,
that of the Scotch church was and is only
administered once or twice during the year, and
the whole ol the congregation is supposed to partici
pate.

Pewtersacramental vessels were in very general use
throughout Scotland during the whole of the seven
teenth and early part of the eighteenth centuries, both
in the Episcopal and Presbyterian churches. 'This, no
doubt, was owing chiefly to the poverty of the land,
which, unlike England, was very sparsely populated.
How the former church met the law which was

passed during the time of the Roman Catholic faith,
prohibiting the use of pewter and other base metals
in the making of the holy vessels, it is difficult to say,
ami we can only conclude that it was more honoured
in the breach than in the observance, as there are

examples of pewter church-ware of Gothic times
belonging to the country still in existence.

However, the Reformation swept away all such
laws, and nearly every country church must have had
its pewter vessels both in Episcopal and Presbyterian
limes.

The set here illustrated belongs, " though not still
in use," to the Episcopal Church of Stonehaven
(Kincardineshire). It is of early seventeenth century
work, and, as will be seen from the illustration, con
sists of a llagon, two Communion cups or chalices, a
paten, two baptismal bowls, and an alms dish. The
llagon has engraved upon its surface the sacred initials
I. H. S.

The cups bear the word Stonehyve (the ancient
name for Stonehaven).

On the bowls appear the initials 1. II. S. ('These
two pieces seem to be of later date than the rest
of the vessels, and the paten and alms dish have
initials, evidently those of the donors and their wives,
engraved upon them.)

In many churches of Scotland are still to be found
two pieces of pewter, which are always associated
together in old accounts, etc.: they are the lavcr
and basin.

As in most ecclesiastical practices, the Scotch
Established Church, both when it was Episcopalian,
and when it became Presbyterian, differed in the
form of baptism of a child from that of the
English Church, and the laver and basin were

very necessary adjuncts to the service.

COMMUNION TOKENS
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'The procedure was briefly
this :— the child was held

over the basin by one of its
parents, and waterwaspoured
on its face by means of the
laver, which was provided
with a spout.

Of these two interesting
pewter vessels, the laver has
passed away, the basin only
remaining: but in the Presby
terian churches where the

font has not superseded the
pewter basin, the place of
the latter vessel has been

taken by one of more
precious metal.

Communion 'Tokens were

another feature of the Scotch

Church, both Episcopal and
Presbyterian ; and though,
strictly speaking, they should
come rather under the head

The Connoisseur

COMMUNION TOKENS

BEGGARS' BADGES, SCOTCH (Notk wigcoftheu are oflead)
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of coins than vessels, yet they
were generally made of pew
ter, and are very interesting
both in shape and design,
and for that reason I have

included a detailed descrip
tion of them in this paper.

One of the first references

to them is made in a Kirk

Session's record of Olasgow
in 1503 ; but these early ones
were made of lead, the reason

for that being that pewter at
that date was by no means a
common metal in Scotland,

and lead was more easily
procurable. In course of
time pewter became more
generally manufactured and
utilized, and nearly all the
late tokens are of this metal.

'The church generally pos
sessed a stamp or mould—
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"tor theyweremadeinboth ways"—for the manufacture
of these pieces, or else, as Kirk Sessions'records show,
they were given out to the village pewterer to make:.
They, however, I may mention, never bore the pew
terer's marks, and probably on that account would be
made of a baser metal than ordinary pewter ware.

Their shapes were varied and numerous, the simple
initial letter representing the parish to which the
church belonged being the earliest. Then came the
addition of a simple ornament, such as a small star,
and later still the date was added.

In the seventeenth century the fashion changed,
tile initials of the minister replacing that of the parish,
or else the parish initial was placed on the other side,
with or without the date.

Gradually they became more and more elaborate,
the figure ofa church with various inscriptions, includ
ing the dale, being common, until they reached the
stageof smug nineteenth century work, so familiar to us
in coins and medals of the fifties. Now they have been
supplanted by the use of paper or cardboard tickets.

The metal ones form interesting objects for a
collection, as they are almost if not unique in the
Church history of the civilized world.

A short description of the method of using these
tokens may not prove uninteresting, and was as
follows:—

On a weekday, " usually a Saturday," the members
of the congregation who wished to partake of the
Communion on the following Sunday, presented
themselves before the ministers and elders, and
received each a token, which had to be delivered up
before he or she could partake of the Communion.
These tokens were not given indiscriminately to any
person who desired them, for if they were evil livers
or otherwise of notorious character, they were refused.
'This led to many a scene at the distribution ; how
ever, the minister had generally examined the applicant
in private first, so as to avoid such scenes.

THE I'IRLEY PIC

Under the same category as the Communion tokens
may he included the beggars' badges, first granted
by James the Fifth, 1583, to sick and infirm persons
who were destitute, as a licence to beg within the
boundaries of certain cities or districts of Scotland.

'There is a record of Edinburgh being searched for
beggars who did not possess these badges, and when
found these persons were put out of the city and sent
olf to beg elsewhere, a curious and selfish policy.

It was a good way of keeping down and taking a
census of a vagrant and often a lawless portion of
the population. Besides these common mendicants
there were others who held their authority to beg
from the sovereign direct. 'They were called bedes
men, and generally belonged to some hospital, and
wore a distinctive blue gown and a pewter or brass
badge. Some of these curious mendicants were, 1
believe, in existence till well into the middle of the
last century.

'These badges were generally made of lead, pewter
or brass. Lead was the metal most generally em
ployed, though pewter specimens are not at all rare ;
the more general use of lead would most likely arise
from the fact that the more valuable badge of pewter
or brass might be easily sold if the possessor were
hard put to, to raise the wind, while lead would
fetch almost nothing, pewter and brass being almost
precious metals at one time in Scotland.

The devices stamped upon them were varied,
amongst the commonest being the recipient's name,
city arms, date, etc.

In the Glasgow city accounts there is the item
that on the 27th May. Robert Wilsoin

Hammerman wes paid 35 lbs. 2 sh." (Scots) for
making of tickets.

All the above pieces of pewter which I have
described are of almost purely Scottish origin in use
and name, and have come down to us as memorials

of by-gone ages and customs.
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